Kiyooka's work within the contexts of postcolonial, globalization, and Asian-Canadian studies; I sincerely hope it will help to secure his position within these fields for Kiyooka is richly deserving of greater scholarly attention.
Henry Tsang's personal memoir of Kiyooka as a teacher presents a revealing portrait of a man who was independent, humble, funny, warm, generous, and engaged, a man who served as mentor and collaborator to a number of Asian-Canadian artists. Sheryl Conkelton's much more analytical essay is, as she says, 'the token stranger in this volume' in that she does not approach Kiyooka's art through personal knowledge of the man. Rather, she attempts to illustrate the thesis that, even after he abandoned abstract expressionist painting, Kiyooka continued to be strongly influenced by a modernist/formalist aesthetic in his photography, particularly in the ways he chose to order the grids and sequences of photographs that became his chosen mode of expression. She asserts that, rather than being involved in broad critique of cultural systems, Kiyooka continued to celebrate the individual's response to the immediate present of the world and to stress his awareness of the artist watching that world.
In a wonderfully playful, brilliantly evocative final essay that builds on Miki's and rebuts Conkelton's, Scott Toguri McFarlane argues that 'Roy Kiyooka's [photo-essay] StoneDGloves insists that globalization's ghosts are many and that they haunt especially those sites and centers of world trade whose stony architecture would trumpet a triumphant democracy.' Ranging among such apparently diverse subjects as postmodern architecture, bioinfomatics, the atomic bombings of Japan, computer digitalization, and Canadian nationalism, McFarlane demonstrates how works of visual culture like Kiyooka's uncover the ways in which the relentless 'progress' of global capitalism is steeped in systems of death and is haunted by the insistent and unmourned ghosts of those exploited and victimized. He thus sees Kiyooka's art as profoundly ethical. This essay provides an excellent conclusion to the volume and an invitation to continue work on this important Japanese-Canadian artist. (DONALD C. GOELLNICHT) Lyall Powers. 
